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349 Drummond, Carlton VIC 3053

www.lamama.com.au | info@lamama.com.au

La Mama Theatre is on traditional land of the people of the Kulin Nation. We give our respect to the Elders of these
traditional lands and to all First Nations people past, present and future. We acknowledge all events take place on stolen
lands and that sovereignty was never ceded.

We are grateful to all our philanthropic partners and donors, advocates, volunteers, audiences, artists and our entire community
as we work towards the La Mama rebuild. Thank you!

La Mama is financially assisted by the Australian Government through the Australia Council - its arts funding and advisory
body, the Victorian Government through Creative Victoria, and the City of Melbourne through the Arts and Culture triennial

funding program.
Australia O,
Council
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LA MAMA, IN ASSOCIATION WITH
KATH PAPAS PRODUCTIONS PRESENTS

HADES FADING (HADES MEMUDAR)

PRESENTED AS A PART OF ASIA TOPA, 27 FEB - 1 MAR 2020
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KATH PAPAS (PRODUCER MELBOURNE) is a creative producer and arts consultant. With special
passions for dance and for fostering diversity, she thrives on working collaboratively with artists
and organisations to realise exciting projects which push boundaries and break new ground.
Based in Melbourne, Australia, her work spans regional, national and international spheres. Since
establishing Kath Papas Productions in 2009, Kath has created projects, produced and toured work
nationally and internationally, produced major national events, collaborated on festivals, written,
curated, consulted and more.

PIN RADA (SOUND TECHNICIAN) is an Chilean/Australian multi-skilled professional artist with
a formal background in audio/visual media production, world music composition, performance,
and production spanning over 20 years. With over 10 years of musical study and cross-cultural
collaboration experience in India, Turkey, across the Middle East, Nth Africa, South America,
and Thailand, Pin Rada has also contributed his skills to many international creative arts projects,
musical tours, and film projects as a musician, film-maker, sound engineer and sound designer.
He has been actively based in Alice Springs for the last five years working as a production media
teacher, film-maker and sound engineer, supporting indigenous media projects across the APY
(Anangu Pitjantjatjara/Yankunytjatjara) lands of northern South Australia.

RACHMAYATI NILAKUSUMAH (MAKE UP AND COSTUME ASSISTANT) Born in Sumedang in
1966. Attended ISBI Bandung dance department for the D-Ill program. Her bachelor degree
was completed at STSI Solo. She once joined the Lemah Putih community, under supervision of
Suprapto Suryodamo. Attended A Musical Voyage Along Marine Road in Japan. Has also been
involved as a makeup artist in several theater works, including Sampek Engtay (Koma- Jakarta
Theater), Impian Tengah Musim (STB), Sangkuriang (Mainteater Bandung). Lives in Ciamis since
1991, and runs Studio Titikdua (a West Java traditional dance community)

MUHAMMAD SA'IQUDDIN ASHSHOFY (MUSA SA'IQ) works with Arena Studi Apresiasi Sastra
(ASAS) UPI Bandung, buruan.co’s cameraman, and loves poetry. Started his photography work
in 2013. He documented several theater performances, including “Ngagorowokkeun Gaok” by
Sahlan Mujtaba, Dramatic Reading “Bercinta” by Zulfa Nasrulloh, “The Light Within A Night” by
Bob Pavlich / Sahlan Mujtaba , ” Monolog Bung Karno: Besok atau Tidak Sama Sekali * by Wawan
Sofwan. "Drupadi” by Galih Mahara. “Citraresmi” Dance Theater by Wawan Sofwan, “Absurd
Kanon Drama” by Djoko Quartantyo, “Monologue of Suara-Suara: Yang Tak Terlahir, Maria,
Desdemona " by Christine Briickner, “RT Nol RW Nol” by lwan Simatupang, Monologue “Siti
Jenab” by Faisal Syahreza, “Sang Mandor” by Rahman Arge, and Lelaki yang Menikahi Bidadari
by Burhan Sidig.

REBECCA ETCHELL is is a freelance Production Manager, Stage Manager, Lighting and Set
designer based in Melbourne. She spent 7 years touring the globe with British comedian, Ross
Noble as his Tour Manager and Set Designer and her large format inflatable backdrops can still
be seen on many of his television appearances and DVD releases. Following that Rebecca spent 6
years at La Mama Theatre, in Carlton as the Venue and Technical Manager. She now spends most of
her time as the Production Manager for Melbourne independent theatre company, The Rabble and
children’s comedians The Listies. As well as for companies and organisations including Polyglot,
Clearlight Shows, The Arts Centre Melbourne, Chunky Move and Arts House.

SANDRA FIONA LONG: (WRITER/DIRECTOR) works across performance, installation and sound
based works. Highlights include performance work ‘Birdcage Thursdays’ in the Big West Festival,
touring regional Victoria and at fortyfivedownstairs, 2017, voice based solo performance 'Pancake
Opus’ with La Mama Theatre in 2015 and 2018, installation work ‘The Temple of the Wind" in the
Coburng Carnivale 2018, vocal performance Duets for Lovers and Dreamers at fortyfivedownstairs
(recipient of a Ross Trust Script Development award) and ‘The Beaufort Wind Lounge’ installation
in the 24 Hour Experience, FOLA 2014, and Director of Vietnam a Psychic Guide by Chi Vu at the
North Melbourne Town Hall. She has collaborated with Mainteater for 22 years, including tri-lingual
Happy 1000 1000 Bahagia (Innovation of form award, Melbourne Fringe and Innovative New Form
Greenroom nominee), Bi-lingual vocal work Urat Jagat (Veins of the Universe) tour in Indonesia and
Microcosm in the Mapping Melbourne Festival. Sandra has worked with many community theatre
orgs including Geelong Courthouse Youth Arts Centre, Western Edge, St Vincent DePaul, DnD
theatre, Arts Access and DVA theatre.

DR. SAFRINA NOORMAN started her work with Mainteater in 2010 through a collaboration
program conducted by the English Language and Literature Study Program at Universitas
Pendidikan Indonesia. Since she has no theater background, she focuses more on non-technical
aspects until she finally becomes advisor for Mainteater. Safrina currently works as a lecturer at
English Language and Literature Study Program, UPI, Bandung.

RIA SOEMARDJO is a Melbourne based musician with a passion for collaborating with artists
across diverse range of genres and artforms. Her distinct, haunting vocal style reflects her Australian/
Indonesian cultural heritage and she draws on her love for Balinese and Javanese musical traditions
in her song writing and collaborative projects. Her original music and sound design features in
‘Chinese Whispers’ - a digital, bilingual graphic novel inspired by the racial and sexual violence
that erupted in May 1998 in Indonesia. Ria’s recent collaboration ‘The Echoes Project’ in Chinatown
for 2017 Mapping Melbourne festival, reflects her ongoing interest in developing contemporary
performance/rituals, in response to urban sites. Ria has received Green Room nominations for her
compositions and live music performance for dance works — including Enfold (2016) and Opal
Vapour (2013) — and an award with Helen Mountfort for ‘“Tower Suites'(2012), with dancer Ros
Warby

HELIANA SINAGA (EURYDICE) first started in 2005 as Director, Actress, Production Leader,
Show Director, Stage Manager and German Theater Translator. Involved in various communities
& foundations such as Teater Lakon, Teater Tujuh Damar, Titimangsa Foundation, The Indonesian
Children Choir, Gita Svara, Yayasan Titian Penerus Bangsa & Mainmonolog. She currently serves as
General Director at Bandung Mainteater. Some German theater scripts have been translated and
performed by several theater groups in Bandung: Sektor Ketiga (Dea Loher), Dunia Tanpa Kata,
An Art and War Criticism (Dea Loher), Di Bawah Lapisan Es (Falk Richter), Bella, Bos, Bulli (Volker
Ludwig), Aua (Putu Wijaya), Liebes Geschichte (Arifin C. Noor) and other unpublished translated
manuscripts. Some of her shows in the last 3 years: As Director: Fashion For Words (2019), Siluet
Sjahrir (2018), Sastra: Melihat Masa Lalu, Melihat Masa Kini (2018). As Assistant Director: Cinta Tak
Pernah Sederhana (2019), Bunga Penutup Abad (2018), Ronggeng Kulawu (2018), Hut 70th Regina
Pacis Bogor, Kolaborasi Rampak kendang, kuda lumping & Marching band (Monas 2018), Episode:
Tarung, Stripping & Rubberneck (2018), Citraresmi (Bandung- 2017), Monolog Sukarno, Sekarang
Atau Tidak Sama Sekali! (Jakarta, Bandung-2017), Teater Musikal Suara Hati (Jakarta-2017).

WAWAN SOFWAN (ORPHEUS) directs theater performances, monologues, operas, and musical
dramas. First collaboration with Sandra Long (Melbourne mainteater) happened in 1997 and
produced several plays that were performed in Australia and Indonesia.Some of the play he
directed: “Faust” (2002), “God is a DJ" (2002), “Life in the Theater” (2007), “Nyai Ontosoroh”
(2007), "Electronic City” (2008), "Di Bawah Lapisan Es” (2009), “Mereka Memanggilku Nyai
Ontosoroh” (2010-2011), “Rumah Boneka” (2011-2012), Monolog “Inggit” (2011-2014), musikal
“Sangkuriang” (2012), “Monolog Kartini” (2014-2016), “Cakar Monyet” (2014), "Subversif”
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